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To the Public: 



I take pleasure in presenting to the musical public an Edition, with Lesson, of this, the 
most popular of the compositions of the late lamented Gottschalk. 

The Lesson herein contained is the same as received by me from Gottschalk himself, who 
was my intimate friend and with whom I played in concerts throughout the country. 

No doubt this Lesson, coming from the author, will be hailed with delight by the count- 
less admirers of this beautiful composition. 

CHARLES KUNKEL 



"THE LAST HOPE." 

One of the most charming pianists of this city having observed— the ladies observe every- 
thing—that Gottschalk never passes an evening without executing, with profound religious 
sentiment, his poetic reverie "The Last Hope," asked of him the reason for so doing. 

"It is," replied he, "because I have heart-memories, and that melody has become my 
evening prayer." 

These words seemed to hide a mournful mystery, and the inquirer dared not question the 
artist further. A happy chance has given me the key to the admirable pianist's reply to his 
lovely questioner. 

During his stay at Cuba, Gottschalk found himself at S , where a woman of mind 

and heart, to whom he had been particularly recommended, conceived for him at once the 
most active sympathy, in one of those sweet affections almost as tender as maternal love. 

Struck down by an incurable malady, Madame S mourned the absence of her only 

son, and could alone find forgetfulness of her sufferings while listening to her dear pianist, 
now become her guest and her most powerful physician. One evening, while suffering still 
more than usual—" In pity," said she, making use of one of the ravishing idioms of the Spanish 
tongue "in pity, my dear Moreau, one little melody, the last hope!" And Gottschalk com- 
menced to improvise an air at once plaintive and pleasing,— one of those spirit-breaths that 
mount sweetly to heaven, whence they have so recently descended. On the morrow, the 
traveler-artist was obliged to leave his friend, to fulfil an engagement in a neighboring city. 

When he returned, two days afterwards, the bells of the church of S were sounding a 

slow and solemn peal. A mournful presentiment suddenly froze the heart of Gottschalk, who, 
hurrying forward his horse, arrived upon the open square of the church just at the moment 
when the mortal remains of Senora S were brought from the sacred edifice. 

This is why the great pianist always plays with so much emotion the piece that holy 
memories have caused him to name "The Last Hope," and why, in replying to his fair 
questioner, he called it his "Evening Prayer "—Extract from •'La France Musicale." 

GUSTAVE CHOUQUET. 
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; first, to count six eights instead of three quarters, as it will pravent 
apt to commit -where measures containing thirty - second notes and half 



striking B with the 



. after pedaling. 



(A) In the study of this piece, it is best 
hurrying the time, a fault young pianists a 
and quarter notes alternate. 

(jjl It is best to strike the B with the second finger and then substitute the first finger, 
second finger with a loose elbow and wrist attack, an elastic and refined tone is assured. 

(C) Hands that can reach the interval of a tenth must employ the upper mode of pedaling, i. 
Small hands must employ the lower pedaling if the. bass or foundation note is to be heard. 

If small hands do not employ the lower pedaling it will result in a sacrifice of the foundation note of the chord. 
"While preserving the foundation note, the lower pedaling sacrifices the absolute legato betweon the chords which, 
however, is of less importance than the preserving of the foundation note. 

(D) Here the groups of thirty -second and eighth notes are not grace notes. They must be played in strict time and 
without any indulgence in rubato. Gottschalk noted these groups in small notes to convey to the eye that they are 
embellishments solely, and to be played delicately. 
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UH poco tuumiiUt. 
(« little animated.) 
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Example. 



) All other editions allot the performance of these sixteenth notes to both hands. If thus played with both hands 
and the melody note be sustained by the pedal until the sixth eighth of the measure, the passing or changing notes 
F sharp and A flat will totally destroy the ptirity of the harmony. The triad of C minor 
which is to be heard on the third quarter will not allow the changing notes P sharp and 
A flat to sound longer than their value calls for. If these notes sound longer than their 
OOtual value the following mixed and disagreeable sound will greet the ear on the third 
quarter. 

What, has been said of this measure applies likewise to measures F, G, and H. The changing notes A and C in 
measure F, B sharp and G sharp in measure G, and A sharp and C sharp in measure <H must not be sustained. 
Gottschalk played the sixteenth notes of measures E and F with the left hand as here noted, sustaining the melody 
note with the right hand, thereby preserving purity of harmony. The performance of the sixteenth notes of measures 
G and H is divided between the right and left hands. The right hand is here enabled to play part of the sixteenth 
notos, as.it can sustain the melody notes while it plays the first three sixteenth notes of the group in measure G, 
and the first four sixteenth notes in th& group in measure H, without the aid of the pedal- The notation of the 
sixteenth notes on the second quarter is incorrect. The tied notes should read: -J^^^^ J making -the G £ 
quarter, the E flat a dotted eighth and the G an eighth note. 
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If the hand be 
to sustain this chord of 
the tenth, the following 
version must be played. 




J All other editions contain two measures here instead of om 
This is an error as the phrase must contain four measures and not 
error was made by the engraver of the first edition and was nevei 
although Gottschalk repeatedly drew the publisher's attention to the < 
destroyed the musical sense of the phrase. 

(K)A11 the notes of the arpeggio 
chord in the left hand part, introduc- 
ing an interval of a tenth, .must be 
Sustained until the melody note G 
sharp of the right hand is struck, 
when the pedal is employed. 

In the version for small hands the left hand plays the C sharp, originally played by the thumb of the right 
hand, and the right hand plays the B originally played by the thumb of the left hand. This transposing of the 
E and C sharp enables a small hand to sustain the notes of the chord until the melody note G sharp is struck. If the 
pedal be employed as soon as the F sharp in the left hand is struck and the notes sustained until the B, the bass note 
of the next chord is reached, the melody will lose its identity on account of the A and C sharp singing too long and 
overlapping the melody note G sharp on the third quarter, producing the following effect, whereas only the G sharp 
should be heard. Thus: 

^L) In this chord, on the contrary, as none of the arpeggio notes overlap the melody note, the pedal is 
at once to sustain all the notes of the chord, thus obviating the necessity of sustaining them with the fingers. 
(M) The time for the playing of the grace notes, at K 
and L, (the notes of the broken arpeggios preceding 
the melody note G sharp and F sharp,) must be taken 
from the time of the preceding note. Otherwise the 
melody notes G sharp and F sharp will be played a 
sixteenth too late. - 
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(N) Tho time for the playing of the grace notes in this run must be taken from 

kactice this measure at first by counting twe.ve sixteenths, then six eighths and finally three quarters. 

This mode of practice will insure 
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("OjThe pedal must b.e used as marked, as the melody note, a sharp, requires the support of the accompanying 
harmony up to the second quarter, notwithstanding that the preceding melody note B overlaps it. This use of the 
pedal will create a dissonance — the conflicting of the melody note, a sharp, with the preceding melody note B, which, 
however, is allowable, as it is of the duration of an eighth note only. 

(ji) Here-the pedal is put to the same use as at O. The dissonance created is, however, scarcely perceptible as the 
melody rises. 
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ben marcato it canto. ^ii. : " : 
(the melody well marked.) 




(Q^Here it is better to sacrifice the purity of the melody somewhat, than to change the pedal after the striking of the 
melody note A sharp on the second quarter; changing the pedal would make the harmony appear thin in comparison 
with the preceding measure whore the pedal sustains the first or foundation note during the first and second quarters. 

The melody notes B and A sharp are so high in the treble that the very slight discord they create (using the pedal 
on both notes without change during the time of two quarters) is hardly noticeable. Were the melody notes one or more 
octaves lower the changing of the pedal would be compulsory, as the discord would then be too harsh to be admissible. 
This injunction applies also to the measure following. 

For further information on the proper use of the pedal, consult Kunkel's Pedal Method. 1712-10 
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(R) The arpeggioing of the chord on the second quarter demands the playing of the C sharp of the chord with the G 
double sharp of the treble. If this be not done, a stop will arise after the G double sharp, as the E, the highest note 
of the chord, and a sharp must be played together. 
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(S) This F sharp may be struck either with the right or the left hand. If played with the left hand, the difficulty of 
the skip is lessened, 
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/ Be very careful not to hurry these triplets. If the performer should indulge in a little rubato here, a slight ritar- 
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(U) The Bass notes B, D sharp, G sharp, P sharp and B Cantabile. (Singing.) ^_ 
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yV^Do not hurry this measure; so doing will destroy the beauty of the entire passage. 

®What has been said of the playing of the grace notes at K applies to the playing of these arpeggio chords. 
Manner of execution. 




The great companion piece to Gottschalk's "Last Hope" is "Trust in God," written under a nom de plume. 
Those who have enjoyed the "Last Hope" will find "Trust in God" equally interesting. 
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3. Ev'- _ ry mom springs na _ tal day, Bright hued her _ ries daff the snows, 

4. Seems the heavh a _ hove to vie, All rich col ,. ors that we know, 




1. But her home is 



sure _ ly then 

2. Though the monks are now at rest 

3. Smil _ ing win _ ters frown a . way , 
4.Tinge the cloud wreaths in that sky . 



An _ gels oft. en 
Wings of An_ _ ' 



pausing there, 
so might shine, 



In that E.den 

There would fain pro _ 

Douht if E.den 

Glanc . ing hack soft 




, of the west, 

2. long life's span, 

3. were more fair, 

4. light di _ vine, 



Beau _ ty's home Kil . lar _ 

Beau _ ty's home Kil _ lar _ 

Beau _ ty's home Kil _ lar _ 

Beau . ty's home Kil . lar _ 



ney, 

• ne y> 

• ne y ; 
■ ne y> 



Ev _ er fair Kil _ lar _ ney. 

Ev _ er fair Kil _ lar _ ney. 

Ev . er fair Kil . lar _ ney. 

Ev _ er fair Kil _ lar _ ney. 




( VERLEGE N HEIT.) 



ein Brieflein 

so ger - ne 

wohl et . was 




L There's some. .thing I would say to 
JJ. I fain would sing to thee a 

3. To thee a let. . ter I'd in 




3. schrei . . ben Da . rin 

2. sin . . gen Ein Lied 

I. sa . . gen Und weiss 



inein Herz dir schiit . ten aus; 
da.s tief ins Herz dir dringt, 
doch selbst so recht nicht, was! 



Al. 
Doch 
Und 



But Im 
That to 
That should 



not sure I know just what-, 
thy heart should make its way, 
my in . most thoughts dis. close, 



And 
But 
Tis 
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G. lein auch das muss un.ter.blei. -ten, Dennstets fcring ichnurdas her.aus: 
•I will mir ei . nes nur ge . lin - -gen Das stets in meiner See-le klingt: 

I. wur. dest du darummichfra,- -gen, Wusst ich woM ^elher nichts als , 



.should'st the rea.sonask of me.... 

2. there is on . ly one re.frain.. 

3. all in vain, for, as I Write.. 



My on - . ly answer must he that: 
Rings in my soulhoth night and day : 

The ink but tra.ces as it flows-. 




lie . . he dich herz . in . . nig . lich, Nur dich aL.. le in j— ^ nur 
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f/ius allotlng the gracenote or thus alloting the grace note 

the preceding quarter. Execution. ^-, — |L to the preceding quarter. 





Edvard Grieg. 



Allegretto tranquillo e grazioso. J -76, 
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PASSION MUSIC. 



The i 



Story of lb.' l';is.-i. 
.V/m'ci./ 'Xr,n, Tin 
might appeal more 



n of the 



prcccdc.il for orchestral accompaniment in tlir init- 
iative ..I' the Passion Schiit/'s settings uf ill.' Pas 
sion were written twenty year- before Barli wa.- 



Passion Musi.- 



thru wh!i'h l u'a!'tii'M''|' 


Mus 


I^"3S 


Mus 


•JTtli chapters.,!' St. M: 


m.eu 



Scant changes establishe 
ings of the Passion Music 
he latter pari of his long life 



Mr. Stavenhagen, i 



The t 



I'egu 



extract from Ji.lm Henry Newman would be one of 
Ihe best rliapsoilies in the language, excepting for 
ill.- opening .sentences, where inaccuracy of 'lelail 
spoils Ihe succeeding High! of ■ • 1 . .. ( 1 1 . ■ 1 1 ■ . - " 

them fourteen, yet what a slender out lit for so \:ist 
an enterprise! What science brings so much out of 
so little" Out of what poor elements does some 



it v or 


rick of art. like 




ii! gam.' of fashion 


day, » 


itliout reality, w 
that that inexh 
notes, so rich j 


thoutmeani 


'«' ' . 


lion i) 




o simple 


-.. iutri 




regulated, so va 










lere sound, which 








lie that those mystei 








and k 
eknox 


eeii emotions, at 


.1 
w. 


Mmpre^ 


Mi'i-'fron. 






he 


wrought 


in ,.. by 


nl"!'n',i 


jfttoSfMtta 


,'n 


and goes 


and be- 
tnnot he. 


ley ha 


e escaped from 




.... I.igl.e 


sphere : 


ll of e 


""Pourings of et 
reated sound ; th 


; v "! 


;!,'. ''''i',','', 1 .'. 




.Ml','..'' 


re the voice of A 

sEsSSe 




:!u!*ul"x 


ipMiHV 


• gift . 


f eliciting llfem 








Iinep: 


ssage was quoted 


"V 


a London 


.r 'her 



Th 

.f repute on a recent Sunday, and the congregatio 

he curious 'litt'le blunder'which make- 14 sen'iit.in, 
n the octave, and then seems to assume that all m 
ie is constructed from this slender out lit ; ignor'u 
he many octaves audible to the human car. tl 
u.lless choice of tone-colors, the intinite " perm 
ations and combinations," which rhythmic variel 

iansi'/ioic." Our knowledge is indeed rail. er an ui 
omfortal.le possession when it renders ridiculou 
or us. what may be sublime for others. 



John Philip Sousa says that he has finally sue 
ceded in living clown the title of Profess.',!, be 

'icii.ls in token of their esteem ■"• 1 diui'l object to 
•gitiinate titles." says Sousa. "but Professor has 
e.'ii overworked. It indicates anything from skill 
i the manly art of self-defense in proficiency -,t 
u.g-dislance pie eating. When I was a boy and 



n Black. Pro 



a sign 



I Win 
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PROFESSIONAL CARDS. 



PIANO, ETC. 






/ vTTO ANSCHUETZ, 

W PIANIST ami TK. 


CM Eli, 


St Louis. 


^M.D.AKMSTUOX«;. )(iK( 
(Harmony, Composition, Oounteipotit 


"' !,''" \ i'i'm 


; 



E 



DWARI) H. Bl.oKSKR. 



M 



1SS KM I I.IK K DKTKRINO, 



Address, IW, Sidney St., 


„"ji;u;s 


rath 11th St- 


\,I ISS DOLLIK DOWZKR. 

JV± TEACHER op PI \ 




ik. M 


( 10LLEGE OF MUSIC, 

V> VIOTOH EH1ING 


303 N 


Grand Ave 


TT'PSTKIN BROTHERS, 


tress. 22 


4 I.OCUSt St. 



J P. GB 



M 



KS. KM1K1K HKI.MKRH'IIS. 

TEACHER OF PIANO AND VOICE, 

Music Kooms and Residence, -IKS, Sou 



M K 



Rol'.KRT KKl'TK, 



ERNEST R, KROEGER, 

(Harmony, Composition, ( oiintripomt anil lust 



M" 



M R 



KT1KR OF PIANO, 



JV/T1SS CHRISTINE M. NOHL, 

Teacher of " 







,. 






A/TBS. NELLIE ALLEN 

.VI TKACIIKK OK H \.V 


'.A 






AN1ST, 


■yriss NELLIE PAULI 

Pupil of Mrs. Nellie Stroll- -Slew 




ti 


Inis'ii'r's 


a. 


A U(i. F. REIPSCHLAE 

-<*- PIANIST A 


;';' 


' \, 


cukh, 


Iowa Ave. 


TOHN F. ROBERT, 

'J TKACHEH ( 


1, 


'\d, 




ThomasSt. 


A KFRKD G. ROBYN, 

-i"*- PIANIST AN 






MST, 




!y| RS. MAUDE E. ST A 


l-\ 


MO 


WITT, 


Ss 


THE ST. LOUIS PIAN( 

1 MRS.NKI.LIKSTKuNi; 
Subjects.'" 1 


ST1 


'',' 


's.'i'n.,,, 


lu.Mus.ca, 



G ] 



KO (' VIFI1. 



MISS CARRIE V( )I, I. MAR. 
PIANIST AND TEACHER, 

Organist Memorial M. K. Church. Residence, 



M 



ISS BERTHA WINSLOW, 

TEAUHEB OF I'l LNO AND VOICE, 



SINGING. ETC. 



M 



AX HALLMAN, 

EACHKR OF VOCAL Ml SIC, 

Music Rooms. nil 1 . North Broadway. 



M 



ISS EUOKNIK Dl'SSrcllAl.iCoNTALTO), 
VISOl! HI- MCSIO. PI III. [I SCHOOLS, 
on. Address, 3008 N. 21st St., St. Loui 





a as. 308 N.Grand Ave. 


\ I RS. S K HAINES. 

.VI TEA! IIKU HI' 


VO( \\. MUSIC. 

.■,1 with Professional Supers. 


^RSM.Un-K.KAn 


IK ' Address. :;o*> Finney Ave. 



M 



ISS ZKI.I.A E I.EKill T' 



M'c^^Ici'sS^l.TLU, 



M" 



ir 



OBERT NELSO 



•ji-.-.'T Washington \ 



[ AMES M. NORTH, 



:>1CE CULTURE, 



VIOLIN, CELLO, ETC. 



( \ 1 1 AS. KAUB, 

V> violinist AND TEACHER, 


901 


LamlSt 


\ RNOLD PESOLD, 

Ji- SOLO VIOLINIST AND TEACHE 




ede Ave 


j OWELL PUTNAM, 


!S'k 


g^ 


IV TAURICE SPTER, 

1V1 r VIOLINIST, 


/ 1HARLES STREEPER, 

W SOLO OORNKI '1ST, 


lur\ 


Theatre. 


/ <ARL A THOLL, 

V ' SOLO VIOLINIST AMI IKAI III 


% 


High St. 


PIANO TUNERS. 







E. 



ELOCUTION. 



r l" , HKl , KKK\ School en- Ok atc >in »Hi; 
A Y.M.C.A. P.uildinc.l or i.r.'ind and li; 




i.n'OENl \ WILLIAMSON, B.E., 

JJJ TKACIIKK HI' KI.OI 1 1 1'iN \M> HI 


'::;:;:,:;..,. 


MISCELLANEOUS. 





I) 



R. ADAM FLICKINGER, 



in TH? Pine Street to I 1 1:5 Pine SI reel. 



P AP """' """O. "iV. OARNKJT. 

PAPER MANIjEACTPRER AMI HKALLK,, 



Music in. d Puhlioat M!.. ,'.. >|.,'calty. S 


. Mil IS 


( 1EO. E. OWENS, 

\JT PRINTER, 210 VINE STREET, 
Programmes, Imitations, Etc., given prompt and raieful 


THOMAS H.SMITH & CO. —Malcolm Love, 

Wegman & Co. .and other lirst class PI A NOS& ori; a NS.sin . i 
Music & Musical Merchandise, :;s;;s Einnc> Ave , SI Loins Mo 


A. E. WHITAKER, 



WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

506 Olive St., Room 41, 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS # 

# STEREOTYPERS, 

Cor. Fourth and Pine Streets, 

(Old Globe-Democrat Building) 
ST. LOUIS, - * MO. 



Why be without 
A Metronome P 



W II KN •> OP. CAN OET 



Kunkel's 

Pocket 

Metronome 

KUNKEL BROTHERS 

612 OLIVE ST. 
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STUDIES. 



Kunkel's 

Royal 

Edition 



Of the most famous studies embodies 
all the researches known in piano lit- 
erature. The well-known perfection of 
the Royal Edition in all that relates to 
fingering, phrasing, annotations, adapt- 
ment to modern wants, etc., leaves lit- 
tle to be said. These studies have been 
edited by the greatest pedagogical 
masters of the age Hans von Buelow, 
Carl Tausig, HansSchmitt, Franz Liszt, 
etc., etc. 



Behr=5idus. 

Op. 575. Prie. 
Chilli's Sour. 
No. 3— Child' 
5 — Barcaroll 



ng: No.l— 
ith of May. 



A. SHATTINGER, 

No. 1114 Olive Street, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

And Musio Buoks. 

LOWEST PRICES and BEST GOODS. 



AL L THE LATEST MUSIC 

robt7 DEYONC & CO. 

C. I. WYNNE & CO. 

MUSIC DEALERS. 

Sheet Music, Music Books, Banjos, Guitars, 

Mandolins, Violins, Etc. 
916 Olive Street, ST. LOUIS, MO. 



X. Barada, 



JAS. C. Ghio, V-Prf 



BARADA-GHIO REAL ESTATE GO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000, 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 
915 Chestnut Street, ST. LOUIS, MO. 



Good News to Teachers! 

A Groat Edition of "The Last Ho] 



manner. Cn-al delight fur children; stepping stone 


Te: 




rs will be glad to learn that we have just 


to Carl Sidus' great studies, op. 500 and 501. 


published an edition by Mr. Charles Kunkel of the 


Gurlitt=Sidus. 


"The Last Hope," 


Album Leaves for the Young. Revised edition 


BvL. M. GOTTSCBALK. 


IU; 1 ,'. 1 " ■.■^\:^"~^!:lZ- 


In his preface to the edition Mr. Ktinkel says: 


"I take pleasure in presenting to the musical public an 










ing. No. 3— Northern Strains. No 4— By 


The Lesson herein ennmined is Hie same as received hv 




me from Gottsohalk himself, who was my i mi mate friend, and 










S-Turkish March. No. !i- Dancing Waves. 




No. 10— Free Fancies. No. 11— Sunday. No. 


composition." 


12— The Little Wanderer. No. 18— Hunting 


Retail Price of this wonderful edition is - $1.00 


\ cry pleasing In the pupil. Coin) dele little pieces. 


The Lesson alone is worth $25.00 


developing style and finish in playing. 


To ho had at all music stores and of the publishers. 


Hoscheles- Henselt. 


KUNKEL BROTHERS, 




612 OLIVE STREET, ST. LOUIS. 


Op. 70. Twelve Characteristic Studies in two 












tin., uf Museheles' great studies. 




For Delicacy, 












No 2— Hercules No. 8— Rustling Tines 




plexion nothing equals Pozawi's Powder. 




No. 4— Eolian Whispers. No. 6— A Winter's 












Book II Containing: No. 7 Village Holiday. 

No. 8 Ma/eppa No. !l-Itonianza. No. 10 




■^^^^ so 




—Fluttering Butterflies No li Stormy 








Ocean N,, 1'J Whispering Waves. [ K . E j 




iLJATrMTC 




'1 hese studies are indispensable in the higher art 




t^ATtNTo 




ui piaim plaving, and fnrni the stepping -tune front 








Cramer to Chopin. 




l m * 
















Cramer- Buelow. 


rT "' COPYRIOHTS Ac. 


Sixty Studies, fourth and latest edition of the 


Srobabty S c^ .! ,!y 


celebrated fifty studies, with ten additional 


m' D A m?r lea! "\ V I " I , "v e "■', 5 \v a . hin R?on o'fflc "" 


Studies and annotations, l,v Dr. Hans von 


■peciai n notlcemthe rOUKh Ml " m * C °' reCeiT8 


Buelow. Grade 3 to 5. 


SCIENTIFIC AMERICAN, 


Honk 1. [it. B.] 1 50 




Book II. [it. B .] - - - - - 1 50 


$2S n &feHii»»%& 


Honk III. [K. B.] 1 50 

Book IV. [K.E.I - - - - - 1 50 






MUNN & CO., 
31! 1 UrouUwuy, New York. 





JONES 



COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Lonis, Mo. 

THE COMPLETE BUSINESS COURSE. 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 



T. BAHNSEN 

Pianos 

Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even- 
ness in Tone. 

Warerooms. I 522 Olive St. 




PHotSpcihcs.!.,,,, 
r AusnN.(ik"C.t". 

5AN ANTONIO -(TStAlroCltamlltmttfiVflnicitH 

GALVESTON I T», /„.,,, [WO.. 

Corpus CMRisfi I oetpWaierH.,^^ 

ARANSAS PA55 I 5te ""8 •* fo "3 f"" 1 '- 
. R0CKP0RT I 
* DAUJ\5.F0RTW0RTH.H0U5T0N(n>,B$Cta»« l «iGh 

■ /* Mexico r« e™™™n E wvw 
l(ALIF0RNIA( ffittofN ^ E ) 



iRONMOLNTAINROirE 



JURIST TICKETS.... »i« «il»h<uGuATivl)niu[il«».| 

\ 

orfh<6cnoa! (W^u W a SU»I> g/ 



JENSEN'S 

GREAT 
STUDIES. 

25 CHARACTERISTIC STUDIES OR 

BY ADOLF JENSEN. 
EDITED BY DR. HANS VON BUELOW. 

In 2 Books. Price $2.00 Each. 
Published in Kunkel's Royal Edition. 

These are the most wonderful a 



V Vol 



e Ch. 



be hailed 
es Their 



KUNKEL BROTHERS, 

6ia Olive Street, ST. LOUIS. 
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Go to the popular linn. Nameudorf Bins.. all) 
Locust Street, when you want a tine umbrella, 
>tvlish parasol, or cane. Nameudorf Bros, make 

Hi',. in, ami sell Iheni as low as Hie lowest. 



of A. I'. Erker .V Bro., W ()li\ .- Slivet. 

Chambers, the great English dietist, 
•■ ( Ii:liii patrni- wit h the leasl alcohol is renin 

„, l,ll.,,-.liii<r " Insist nil cret.Hncr Ciink'x Ext 



HOW TO KEEP THE REED ORGAN CLEAN. 

1 . Thoroughly r lea n Hie organ from ilusl and dirt 





A PLACE TO GO. 
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■ to the 


' at what 


repeated iuipiiries a « 

cstanrant i,. 

It stopping 

lrl :ll|(1 engage a , 

it at Frank A Nag,. I 


La'die''"^" 
delighted \ 

besl in St. 


'llg'p.'o 
itll the 

Louis. 
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Rcslal 
Uld 11, 


,r. and' 


wlll'l'',' 
are Hi,, 



Crystal Ginger Ale is the linest. purest and m, .-i 
rnniatic Cinger Ale in the world, ll is healthful, 
liiuulating. the most valuable tonic and delicious 



FREE RECLINING CHAIR CARS. 

utmost resources of the ear builder's a 



■ devised. Reclining 



Mrs. Boardem -How do you lind the chicken 
soup. Mr. Boarder'-' 

Mr. Boarder— I- have no difficulty in finding the 
soup, madam, but I am inclined to think that the 



Let ii 



Send for Ki 


ikel Brothers'co 


iplele : 


ml desorip- 


l:i ;; 5;;£' 


of sheel music. , 
KunksVs Royal 1 


! !'i'. k . s 1 


; ';!§& 



pass, if possible, without having 

music, read a noble poem, or s i 

6. — GrOBTHB. 



BUFFET COMPARTMENT SLEEPING CARS. 



t I'u 



I Bui 



rates, tickets, time of trains, 
g information, apply to an 
y Ticket Office, 215 N. Fourt 



change. I 

eral trav. 

Agent, or 

St. Louis, mo. 

W B. Rowland, Cien. Agent, 215 N. Fourth Sir 

St. Louis, Mo. 

K. E. I'osey. (icn. Passenger Agent, Mobile. Al 
Jno. <; Mann, General Manager, Mobile, Ala 



ule for Boston Music Hall's *i;u.(iOO orgat 



CRYSTAL WATER COMPANY 



A few reasons why people should use it: 



No. 



Wal 



s the 11 



ruling process, consequently 
fr irinking impure water 

that you are not 

.vater, one of the 



s the principal 

should be absolutely pure. 

No. 2. More ailments and diseases 
than from any other known cause. 

No. :i. When you drink Crystal Water you know 
drinking germs of disease. 

No. 4. By constantly drinking an absolutely pure 
greatest dangers incident to modern life is obviated. 

No. 5. No Spring water is absolutely pure ; you never can tell what 
drainage is percolating it. 

No. li. Crystal Water is the only water on Hi irket to-day of abso- 
lute purity, and that will stand every scientific lest , 

No. 7. Any sewage emptying into a public' water supply from a lo- 
cality where there has been Typhoid Fever places your health in great peril. 

No. 8. Filters are powerless to purify an allVcled water They only 



No. 10. 
ll dissolves im 

the system 1 

the greatest so 
No. II. 

eases like Typ 

No. 12. 

Water It wil 
No 18. 

best drinking 



•ria, Malaria and Cholera Morbus. ' 

it be allowed to drink anything but Crystal 

any ills and sicknesses 

1 claim, that in Crystal Water we have the 



CRYSTAL GINGER ALE 

Is the finest, purest and mo 
t.mic.il N unsurpassed. Try it. 

CRYSTALARIS 

Is the most delicious sparkli 
It is free from disease genus. 
Free from Lime. Ammonia, and Mi 



B drinking the 



g Mineral Water ever offered to the 

•al impurities. 

meals. It aids digestion, 



CRYSTAL LITHIA, 



pints to a case. Every family 

tided by all the most prominent 

Physicians of I his country as a sure remedy in cases of Uric Acid, Gravel. 

able riu'nedv.'as'produ'.'ed b\ the Crystal' Water Co , is superior to all others 

t!VtiV/-^:iVi<'n ''V^u.iVlit ^'^''"!Ila^ I y'-i■-^^ , r 1 's ! .Vi\l'o; l i/n"nia~." n..''".-!!'' ■ i.'ui'of soii.i's 

iiillanimalioii which the Lithia i-'intonded to'allav. By using Pure Cn slal 
l.ilhia. the system gels nothing but that which is bcneticial. with the result 
ant of s| d'y relief. Always ask for Crystal Lithia, still or sparkling. II 

CRYSTAL SELTZER AND VICHY, (in Siphons), 

As put up by the Crystal Water Company, are superior to all others 
Why drink impure' water in the form of Seltzer and Vichy when you can get 



Crystal I 
Wild Cherry 
Lemon Soda, 
ever offered 
health-giving 



emon Sour, Cream Soda, Orange Phosphate, 
Phosphate. Birch Beer, Sarsaparilla, and 
are the purest and most aromatic drinks 
to the public. They are invigorating and 



Order from your Grocer, Druggist, c 



